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simple in diction and remarkably direct in expression. He avoids the undramatic use of long compounds md in this respect his plays are calculated to be very effective on the stage.
A drama of the type known as Prahasana called Bhagavadajjuka is attributed to Bodhayana, a saint. The author's actual identity has not yet been decided, Mr even conjectured with reasonable inferences ? but on the grounds of the simplicity of style, the antiquity of the Prakrit employed and the association of the play by tradition with the name of a saint, it is considered quite likely that the play belongs to an early period, probably the first or second century A. D. The play is mentioned in an inscription of Mahendra-i vikramavarman dated 610 A. D. Bhagavan, o^ Parivrajaka, an ascetic, Ajjuka, a courtezan and Sandilya, a disciple of the former are the chief characters of the play. The Bhagavan, while he is discoursing to his pupils on philosophy, is attracted by a young courtezan in a neighbouring garden. The girl falls dead being bitten by a snake. The ascetic, by tfaf powers of his Yoga, transfers his soul into her bodyt and she rises up alive and, to the amazement of the pupils, the courtezan continues the philosop|hipl discourse of their master, whose body lie? lifeless-The servants of Yama, who had taken away the soul of the girl by mistake, return to restore it and finding her alive infuse her soul into the lifeless body of the Bhagavan who rises up alive and continues the behaviour and the activities of the courtezan, giving